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TWENTY-SIXTH YEAR JUNE, 1939 NUMBER SIX 
IN MEMORIAM 
CORALIE WALKER HANNA 


The establishment of the Coralie Walker Hanna Memorial 
Collection by her son, Leonard C. Hanna, Jr., is an occasion 
of great importance to the Museum. Beautiful tapestries, superb 
furniture, and other objects of very real quality make this gift 
outstanding among the many generous donations of which the 
Museum has been the fortunate recipient. The collection as a 
whole will be shown in Gallery VIII of the Museum through 
October twenty-ninth, and after that date, in accordance with 
the expressed wish of the donor, the objects will be dispersed 
to take their logical places among the objects in the Museum. 

The memorial is particularly fitting because it records, in 
such a happy manner, an interest on the part of Mrs. Leonard C. 
Hanna which extended through many years of her life. She was 
an Endowment Benefactor of the Museum, elected to that 
membership by the Trustees in recognition of her many gifts. 
Mrs. Hanna was one of the first who contributed to the General 
Endowment Fund, and it was always her pleasure to join in 
anything which forwarded the interests of the Museum. The 
magnificent relief by Mino del Reame, the purchase of which, 
in 1928, was made possible by her aid, gave the Museum one of 
the masterpieces of Italian Renaissance sculpture; and her gifts 
to the Classical Department were as important. 

It was her vision and her generosity which made possible the 
Fountain of the Waters, the central feature of the Fine Arts 
Garden, a garden created by private and public funds for the 
benefit of all the citizens of Cleveland. Later she gave the 
necessary funds to add the two figures of “Earth” and “Sun” 
in the end panels of the ellipse about the fountain, sculptures 
which were needed to complete the fountain theme. 

Gracious and generous spirit, loyal and devoted friend, she 
loved beauty in all its forms. Her spirit will always live in the 
Museum which she cherished and in the Fine Arts Garden 
which she helped to make one of the most beautiful public 
gardens in the world. WILLIAM M. MILLIKEN 
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DECORATIVE ARTS 


The advancing fifteenth century in Florence was marked by the 
intellectual and artistic ferment called the Renaissance. With 
its rebirth of interest in Greece and Rome it brought a new 
influence to, and freedom for, the individual. Florence was the 
main center; and from that city on the Arno influences went 
forth which found fertile fields for individual interpretation in 
the other great city-states of the peninsula. 

The Italian furniture of Gothic times and of the first decades 
of the Renaissance was simple and was used sparingly. However, 
the growing wealth, with its attendant luxury of living, showed 
itself in the architectural felicities of the newly constructed 
palaces which inevitably called forth a demand for furniture 
more fitted to such settings. In this later fifteenth century and 
in the High Renaissance, furniture types evolved which, in 
their bold and well-chosen moldings and their architectonic 
character, were calculated to count effectively in the lofty rooms 
for which they were fashioned. 

In the Hanna Memorial Collection there is a very important 
group of such pieces coming from famous collections,’ which 
illustrate admirably in type pieces the characteristics of Renais- 
sance furniture at its best. 

The cassone, or marriage chest, was perhaps the most im- 
portant furniture item, a piece which afforded needed storage 
space and, placed against the wall, served as a seat. A fine early 
sixteenth-century gilded piece, with intertwined basket design, 
is in the Hanna group. Typical also is the seat, the folding 
X-chair, often designated as a Savonarola chair, which came in 
in the late fifteenth century and was popular in the early six- 
teenth century as well. 

The usual early table was made of planks laid on simple 
trestles. This type continued to be used for dining purposes 
into the High Renaissance. However, for other purposes, long, 
narrow tables with or without stretchers, round and octagonal 
tables varied in size and in elaboration of the workmanship, 
were needed. These latter three types of tables are in the Hanna 
gift. The earliest, octagonal in shape, has a square base with 
paw feet; and the square, columnar central pillar is flanked at 
each corner by freely designed scrolls which support the table 
1 See pp. 94 and 97 of this Bulletin. 
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LONG TABLE, Italian, Early XV 
lie Walker Hanna Memorial Collection 
Gift of Leonard C. Hanna, Fr. 
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CREDENZA, Italian, Late XVI Century 
BAS-RELIEF, Lombard School, Late XV Century 
CANDLEHOLDERS, Late XVII Century 
The Coralie Walker Hanna Memorial Collection 
Gift of Leonard C. Hanna, Fr. 
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top. In the severity and massiveness of its design it belongs to 
the late fifteenth or early sixteenth century. The growing 
sophistication and the greater elegance of the High Renaissance 
show in the superb long table which is sixteenth century in 
date. The supports are three finely designed vase forms, and 
that motif is repeated in the stretcher, accented in the center 
of each side by an elaborate finial. The table edge is beautifully 
carved with a leaf molding that is polychromed and gilded, as 
are the supports and stretcher, a device which adds richness in 
color. The third table is one of the finest examples known of the 
large round table with massive central baluster and supporting 
scrolls which, in their freedom, suggest the influence of the 
baroque and date the table in the late sixteenth century. 

The credenza was a favorite Italian furniture type, a broad 
cupboard with doors low enough so that the top might be used 
as a sideboard. Three fine pieces in the Hanna group show 
variations of the type: one of them is a credenza, simple in form 
but with an elaborately carved surface decoration—/umeggiéto 
in oro, that is, decorated and accented by toned gold and care- 
fully toned color. This example dates in the middle of the six- 
teenth century. Another variant of the general type is a late 
sixteenth-century credenza with the main supports decorated 
with terms, masks, and swags of fruit. A further development 
is the large seventeenth-century Bolognese cupboard with solid, 
scrolled supports at each end. Its size and width indicate that 
it probably came from a refectory. 

From the early eighteenth century dates a screen made from 
four door panels. This screen, an exquisite example of Tuscan 
rococo, has a character of color which differentiates it from that 
of the Venetian lacquer and painted decoration of the time; and 
the moldings of gold on silver leaf follow a tendency which was 
used in decorative work in both Lucca and Florence. 

Two fine sculptures add a note of interest. One is a Madonna 
and Child, fifteenth century, Florentine. The actual atelier has 
never been satisfactorily established but it connects with 
Ghiberti; and the reclining symbolical figure on the oblong base 
obviously stems from this artist. The second sculpture is a pro- 
file plaque of Aurelius Antoninus Pius by a fine Lombard 
sculptor of the late fifteenth century. | WILLIAM M. MILLIKEN 
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CATALOGUE OF ITALIAN FURNITURE 


WALNUT CREDENZA, OR CUPBOARD, with traces of gilding. 
Italian, Brescian, middle sixteenth century. Height 5034”; width 60”; 
depth 2134”. 

Collection: Bardini, Florence. 

Bibliography: William M. Odom, 4 History of Italian Furniture 
(Garden City, New York: Doubleday, Page & Company, 1918). 
Illustrated, Vol. I, p. 154. 


WALNUT CREDENZA, OR CUPBOARD. Italian, Bolognese, 
early seventeenth century. Height 50”; width 12134”; depth 2334”. 
Collections: W. Hinckle-Smith, Philadelphia; Harry Payne Bingham, 
Cleveland. 

Bibliography: William M. Odom, 4 History of Italian Furniture 
(Garden City, New York: Doubleday, Page & Company, 1919). 
Illustrated, Vol. II, p. 2. 


WALNUT CIRCULAR-TOP TABLE. Italian, Florentine, second 
half sixteenth century. Height 3134”; diameter 75 34”. 

Collections: Bardini, Florence; Harry Payne Bingham, Cleveland. 
Bibliography: William M. Odom, 4 History of Italian Furniture 
(Garden City, New York: Doubleday, Page & Company, 1918). 
Illustrated, Vol. I, p. 311; Frida Schottmiller, Furniture and Interior 
Decoration of the Italian Renaissance (2nd revised ed., New York: 
B. Westermann Co., Inc., n. d.). Illustrated, p. 162. 


WALNUT CREDENZA, OR CUPBOARD. Italian, second half 
sixteenth century. Height 5134”; width 6114”; depth 2434”. 
WALNUT LONG TABLE, polychromed and gilded. Italian, early 
sixteenth century. Height 31”; width 15534”; depth 2834”. 
Collection: Harry Payne Bingham, Cleveland. 

WALNUT CASSONE, polychromed and gilded. Italian, early six- 
teenth century. Height 2134”; width 6614”; depth 213%”. 


Perhaps formed a pair with one formerly in the Bellini Collection, 
Florence. 


Collection: Castle of Verzuolo, Piedmont, Italy. 


FOUR DOOR PANELS ADAPTED AS A SCREEN: painted deco- 
ration; moldings, gold leaf on silver leaf. Italian, Tuscan, Florence or 
Lucca, first quarter eighteenth century. Height 9034”; width of each 
panel approximately 2434”. 

Collections: Harold I. Pratt, New York City; Harry Payne Bingham, 
Cleveland. 

Bibliography: William M. Odom, 4 History of Italian Furniture 
(Garden City, New York: Doubleday, Page & Company, 1919). 
Illustrated, Vol. II, p. 142. 
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39-181 WALNUT OCTAGONAL-TOP TABLE. Italian, Tuscan, early six- 
teenth century. Height 3314”; diameter 4054”. 
Collections: Bardini, Florence; Harry Payne Bingham, Cleveland. 


Bibliography: William M. Odom, 4 History of Italian Furniture 
(Garden City, New York: Doubleday, Page & Company, 1918). 
Illustrated, Vol. I, p. 173. 


39-182, WALNUT FOLDING ARMCHAIR, SO-CALLED SAVONAROLA. 
Italian, early sixteenth century. Height 3734”. 


39.186 WALNUT CUPBOARD. Italian, sixteenth century. Height 4474”; 
width 3734”; depth 1834”. 
Collection: Sir Charles Robinson, England. 


39-190 WALNUT SIDE CHAIR, carved, and gold leaf decoration. Italian, 
Piedmontese, eighteenth century. Height 3734”. 


39-1791 CARVED AND GILDED CANDLEHOLDERS, Italian, second 
39-180} half seventeenth century. Height 32”. 


39-174| PAINTED AND GILDED CANDLEHOLDERS, Italian, Floren- 
39-175] tine, eighteenth century. Height 31”. 


39.191 WROUGHT-IRON CANDELABRUM.. Italian, eighteenth century. 
Height 66 74”. 


39-177. WROUGHT-IRON THREE-SCROLL CANDELABRUM. Italian, 
eighteenth century. Height 9034”. 


Collection: Harry Payne Bingham, Cleveland. 


CATALOGUE OF SCULPTURE 
39-160 MARBLE BAS-RELIEF OF AURELIUS ANTONINUS PIUS. 
Italian, Lombard School, latter part fifteenth century. Height 19 74”; 
width 1334”. 


39.161 TERRA COTTA MADONNA AND CHILD. Italian, Florentine, 
workshop of Lorenzo Ghiberti, about 1450. Height 32”; width 2334”. 


CATALOGUE OF POTTERY 


39-178 MAJOLICA VASE. Italian, Sicilian, Caltagirone, seventeenth cen- 
tury. Height 10”. 


39-192 POTTERY GROUP OF FIVE FIGURES. Italian, Capo di Monte, 
eighteenth century. Height 1434”. 
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CATALOGUE OF TAPESTRIES 


39-162 TAPESTRY, “MADONNA AND CHILD WITH SAINTS.” Ger- 
man, probably Nuremberg, fifteenth century, about 1490. Height 38”; 
width 72”. 

Collection: Mrs. Chauncey J. Blair, Chicago. 

Bibliography: Heinrich Gobel, Wandteppiche: Part III, Die german- 
ischen und slavischen Lander (Berlin: von Klinkhardt & Biermann, 
1933). Described, Vol. I, p. 173; illustrated, Vol. I, Pl. 142-A; Jules 
Guiffrey, Les Tapisseries du XIIe a la fin du XVIe siécle, ed. E. Lévy, 
(Paris, n. d.). Illustrated, p. 175; Betty Kurth, Die deutschen Bildtep- 
piche des Mittelalters (Vienna, Anton Schroll & Co., 1926). Described, 
Vol. I, pp. 189, 273; illustrated, Vol. III, p. 313. 


39.158 TAPESTRY,“PASTORAL:SHEPHERDSIN A ROUND DANCE.” 
Flemish, Tournai, early sixteenth century. Height 142”; width 158”. 


Collections: D’Effiat Family, Chateau d’Effiat, Clermont-Ferrand, 
Auvergne, France; Achille Jubinal, France; Edward R. Bacon, New 
York City. 


Bibliography: Heinrich Gobel, Wandteppiche: Part I, Die Niederlande 
(Leipzig: von Klinkhardt & Biermann, 1923). Described, Vol. I, 
p- 283; illustrated, Vol. II, Pl. 242. 


39-159 TAPESTRY, “THE QUEEN OF SHEBA.” Flemish, Brussels, early 
sixteenth century. Height 109”; width 130”. 


39-157 TAPESTRY, “BUILDING OF THE TEMPLE.” Flemish, Brussels, 
sixteenth century, about 1550. Height 132”; width 124”. 


CATALOGUE OF EMBROIDERIES AND TEXTILES 


39-153 EMBROIDERY. Italian, late sixteenth century. Width 2034”; 
length 11234”. 


39-147 SILK. Italian, seventeenth century. Width 36”; length 4134”. 


39-152, BROCADED SILK. Italian, late seventeenth or early eighteenth 
century. Width 6134”; length 8332”. 


39-148 BROCADED SILK. Italian, early eighteenth century. Width 4134”; 
length 58”. 
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OCTAGONAL-TOP TABLE, Italian, Tuscan, Early XVI Century 
MAJOLICA VASE, Sicilian, Caltagirone, XVII Century 


CIRCULAR-TOP TABLE, Italian, Florentine, Late XVI Century 
The Coralie Walker Hanna Memorial Collection 
Gift of Leonard C. Hanna, Fr. 
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PASTORAL: SHEPHERDS IN A ROUND DANCE 
Flemish, Tournai, Early XVI Century 
The Coralie Walker Hanna Memorial Collection 
Gift of Leonard C. Hanna, Fr. 
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39-149 BROCADED SILK. Italian, eighteenth century. Width 40”; length 
33 


39.151 BROCADED SILK. French, late seventeenth or early eighteenth 
century. Width 8234”; length 11134”. 


39-154 BROCADED SILK. French, late seventeenth or early eighteenth 
century. Width 3934”; length 63”. 


39.150 BROCADED SILK. French, eighteenth century, Louis XV period. 
Width 104”; length 7434”. 


39-156 BROCADED SILK. French, eighteenth century, Louis XV period. 
Width 424”; length 794”. 


39-145 WOVEN SILK. Japanese, late nineteenth or early twentieth century. 
Width 1334”; length 5334”. 


39-155 SILK. Japanese, nineteenth century. Width 1734”; length 7034”. 


TAPESTRIES 


By the early fifteenth century the Flemish town of Tournai 
had become an important center for tapestry weaving. The in- 
ventory of Philip the Good of Burgundy, dated July 12, 1420, 
mentions numerous Tournai panels. Among the designs woven 
on the looms of the region, some of the most decorative were 
sets of pastorals depicting the peasants in various pursuits.’ 

The “Shepherds in a Round Dance” is one of a set of five 
pastoral tapestries, the “Bergeries,” which dates from the early 
sixteenth century. The scene depicted is a group of shepherds 
and maidens, with long staffs, or houlettes, who join hands and 
dance to the music of the bagpipe. An old shepherd stands to 
one side near the musician. Across from them are a lord and 
two ladies in rich, sumptuous robes, a strong contrast to the 
rustic costumes of the dancers. The blooming flowers, sheep, and 
dog in the grassy foreground and the fruit and flowering trees 
along the sides form a frame for the central scene. The tapestry 
was woven in wool on woolen warps, with the use of silk for 
high lights. The colors are deep and rich. The scene is depicted 
with directness and simplicity. 

Brussels also became famed for its tapestries at an early 
period, and some of the most splendid and sumptuous panels 
are from its looms. “The Queen of Sheba” is a Brussels tapestry 


1 See the Tournai tapestry, “Perseus and Andromeda, a Gothic Tapestry in the John Huntington 
Collection,” The Bulletin of The Cleveland Museum of Art, March, 1927, p. 34 
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of the late Gothic period. The young queen holds a box of rich 
gifts and kneels before King Solomon, who is seated on a throne. 
Around the two central figures a large company of courtiers 
and ladies are grouped, one row ranged above the other, with 
little perspective. The late, pomegranate design of the fabrics, 
the type of costume worn, the heavy, square shoes, and the 
columns in the background, help to place the tapestry. A 
narrow border of floral design completes the panel, which is 
woven in wool and silk on woolen warps. 

In the history of tapestry weaving, certain definite changes 
come about. Raphael’s cartoons for the “Acts of the Apostles” 
introduced a pictorial style which began to dominate tapestry 
designs. The Brussels tapestry, “Building of the Temple,” 
dating from the middle of the sixteenth century, is a fully 
developed Renaissance panel. Solomon, dressed in armor, with 
crown and scepter, is seen in the foreground consulting with 
two men. Scattered throughout the tapestry are numerous 
groups concerned with building activities. A wide border of 
grotesques adds much to its beauty. 

In accordance with an expressed wish of Mrs. Hanna, who 
hoped that the tapestries might come to the Museum, a second 
Renaissance tapestry of the same set, showing ““The Decline of 
Solomon,” was exchanged, and an exquisite small and early 
German tapestry was acquired in its place. 

In the center of this German panel, the Madonna and Child 
are seated on a grassy bank strewn with strawberries and pro- 
tected by a low fence; close by is a lily plant and an apple tree. 
To the left of the group is St. Catherine of Alexandria with a 
sword over her shoulder, and St. John the Divine with the 
chalice and serpent. On the right is St. Sebald, of Nuremberg, 
who is dressed as a pilgrim with tunic and staff; he carries a book 
upon which is placed a crown, and on his hat appears a scallop 
shell. Beyond him stands St. Mary Magdalene, bearing her 
ointment box. A stone wall separates the group from the land- 
scape with distant castles. 

The delineation of the faces, the treatment of the strands of 
hair and of the folds of the garments recall contemporary wood- 
cuts, and the memory of these must have been in the mind of 
the designer. The simplicity of treatment and the adoring 
absorption of the saints give the composition extraordinary 
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charm. This tapestry is woven in wool and silk. The colors are 
distinctive and individual: cerulean-blues, purple-reds, and 
yellow-greens. For an early tapestry the panel is in an extra- 
ordinary state of preservation; a few inches from the foreground 
and an inch or so from the sides have disappeared, but not 
enough to mar its beauty. 

The panel, dating about 1490, is one of the most interesting 
examples of German weaving in the second half of the fifteenth 
century. The centers of production at that time were usually 
chateaux and convents, where small looms were more practical. 
This panel, long and narrow, is from the looms of a convent; 
stylistically it is similar to other tapestries woven in Franconia 
near Nuremberg and it may be from the looms of medieval 
Nuremberg, where for years it hung in St. Lorenz Cathedral. 

GERTRUDE UNDERHILL 


ORIENTAL ART 


Three charming pieces add notably to the Near Eastern section 
of the Oriental Department. First among them is a Rayy 
(Rhages) bowl of the early thirteenth century of a type hitherto 
not represented in the Museum. It is of the usual sandy, white 
clay, but the glaze is in turquoise blue that serves as a striking 
background for the figures, which are in white, black, blue, 
green, brown, and gold. The decoration consists of a prince 
seated on a platform and attended by two courtiers. Four birds 
complete the composition, which is encircled by a band of 
Kufic script, about which ride horsemen topped by another 
band of similar script. Around the outside of the bowl is a third 
inscription in Naskhi. As in the case of nearly all Rayy bowls, 
this one has been damaged and repaired so that the inscriptions 
are illegible, but enough is discernible to show that they adhere 
to the customary formula of wishing the owner happiness. 

Next is a Mughal painting of a nobleman visiting a saint. 
Two other hermits share in the discussion, a boy plays a flute, 
and another boy remains in attendance. Beyond the shrine is 
a landscape background with hills and trees, the carriage of the 
nobleman, and his courtiers on horseback. The whole is framed 
by a border of fighting animals. 

To the back is pasted a page of poetry written beautifully in 
Nastaliq script by Sultan ’Ali of Mashhad, one of the most 
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famous calligraphers of his time, who died in 1504. This page 
and the painting were evidently brought together at a later 
date, as the painting was not made until the seventeenth or 
eighteenth century. 

Finally, another Mughal painting, of the eighteenth century, 
represents “Yusuf and Zuleika” (Joseph and Potiphar’s wife) 
on a verandah, with a moon and stars to indicate that it is a 
night scene. In the background is a landscape with a river, a 
boat, and a crocodile. Brilliant colors are used throughout. 

All three of these objects are fine examples of their types and 
fill obvious vacancies in the Museum’s collections.’ 

HOWARD HOLLIS 


CATALOGUE OF POTTERY AND PAINTINGS 


39.214 TURQUOISE POTTERY BOWL WITH KING ON THRONE, 
ATTENDANTS, AND HORSEMEN. Iranian, Rayy (Rhages), 
thirteenth century. Height 354”; diameter 834”. 


39-163 PAINTING, “NOBLEMAN VISITING SAINT.” Indian, Mughal, 
seventeenth-eighteenth century. Inscription on back by Sultan ’Ali of 
Mashhad, d. 1504. Height 834”; width 534”. 


39-164 PAINTING, “YUSUF AND ZULEIKA” (Joseph and Potiphar’s 
Wife). Indian, Mughal, eighteenth century. Height 854”; width 6”. 


PAINTINGS AND PRINTS 
An oil by Eugéne Boudin entitled “Sailing Ships at Anchor,” 


painted on a walnut panel, is a picture which represents the 
typical style of that artist. Its addition to the Museum lends 
interest to the collection of nineteenth-century French painting 
because in this picture may be seen early tendencies towards 
Impressionism which affected the whole course of later work in 
France. Boudin’s connection with Impressionism was _par- 
ticularly close through the association with, and the early train- 
ing of, his pupil Claude Monet. 

The Museum picture is dated 1861, and was painted at a 
period when Boudin had already encountered Courbet, who 
gave him much-needed encouragement. This harbor scene re- 
calls the fact that Boudin lived for many years in Honfleur, 
where he was born, and in Havre. From these ports he made 


1 Dr. Richard Ettinghausen of the University of Michigan has most generously supplied the 
translations and identifications prerequisite to this article. 
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excursions to Deauville and other places where he also painted 
sea and beach scenes which had a fresh, vital quality. 

Five eighteenth-century French color prints included in the 
Memorial Collection are worthy of discussion. In keeping with 
the taste of the period for the soft contours and colors of can- 
vases by artists like Boucher and Fragonard were the delicate 
colors and outlines of the prints which reproduced these popular 
paintings. Engravers in stipple, mezzotint, or aquatint, through 
subtle refinements in their craft, worked out methods of engrav- 
ing to make possible these reproductions for decorative pur- 
poses. The color subtleties were obtained by using a very deli- 
cate tone plate for each color and superimposing them. Often 
the plates numbered seven or eight. 

Although these prints had a great popularity in their own 
time, they were subsequently neglected and consequently have 
suffered serious ravages. Those remaining are to be prized the 
more, if, as in the case of the Hanna gift, they are in relatively 
good condition. Two prints, “L’Amour” and “La Folie,”’ by 
Jean Francois Janinet are unusually fine in quality, although 
slightly cut within the plate mark. A third fine example is 
“Village Wedding,” by a pupil of Janinet’s, Charles Melchior 
Descourtis.” In size and character this lovely print belongs with 
two superb examples by Debucourt, “Le Menuet de la mariée,” 
and “La Noce au chateau,” both of which are in the Museum 
collection. This print by Descourtis, therefore, because of its 
relation to the other prints and its own fine quality, adds a note 
of distinct importance to the print collection. Besides these 
three, there are two prints by J. Frangois Cazenave, “Love 
Crowned,” and “The Peep Show.” 

The last print in the Hanna gift is a chiaroscuro by a German, 
Johann Gottlieb Prestel, a contemporary of the French en- 
gravers. It is done in the crayon manner, and has a striking, 
monumental quality. 

The French color prints, among the most perfect accomplish- 
ments in the color engraving field, and the German print, 
unusual in its quality, make the Hanna gift an addition of 
significance, HENRY S. FRANCIS 


1 See Campbell Dodgson, Old French Colour-Prints, p. 21 and Pls. 21 and 22. 
2 See Campbell Dodgson, op. cit., p. 23 and Pl. 41. 
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CATALOGUE OF PAINTINGS AND PRINTS 


OIL ON PANEL, “SAILING SHIPS AT ANCHOR.” Eugéne Louis 
Boudin, French, 1825-1898. Height 18”; width 15’”. Signed and dated: 
at right, Boudin ’61; at left, Deauville. 


AQUATINT AND ETCHING (after a drawing by Giacomo Ligozzi): 
“Truth Triumphing over Envy.” Johann Gottlieb Prestel (Theophilus 
Amadeus), German, 1739-1808. Height 12”; width 9”. 
Bibliography: Ch. Le Blanc, Manuel de l’amateur d’estampes, ed. 
Emile Bouillon (Paris, 1888). Described, Vol. III, p- 248, No. 61. 


STIPPLE ENGRAVING PRINTED IN COLOR, State II/II with 
letters (after a painting by Louis Léopold Boilly): “Love Crowned.” 
J. Francois Cazenave, French, born about 1770. Height 213%”; 
width 174”. 

Bibliography: Le Baron Roger Portalis et Henri Béraldi, Les Graveurs 
du dix-huitiéme siecle (Paris: Damascéne Morgand et Charles Fatout, 
1880). Described, Vol. I, Pt. 1, p. 346. 


STIPPLE ENGRAVING PRINTED IN COLOR, State II/II with 
letters (after a painting by Louis Léopold Boilly): “The Peep Show.” 
J. Francois Cazenave, French, c. 1770. Height 2134”; width 1774”. 
Bibliography: Portalis et Béraldi, op. cit. Described, Vol. I, Pt. 1, 
346. 


AQUATINT PRINTED IN COLOR, State II/II with letters (after 
a painting by Nicolas Antoine Taunay): “Village Wedding.” Charles 
Melchior Descourtis, French, 1753-1820. Height 1234”; width gx”. 
Bibliography: Portalis et Béraldi, op. cit. Described, Vol. I, Pt. 2, 
p- 746, No. 1. 


AQUATINT PRINTED IN COLOR, State II/II with letters (after 
a painting by Jean Honoré Fragonard): “La Folie.” Jean Frangois 
Janinet, French, 1752-1814. Height 834”; width 775”. 
Bibliography: Le Baron Roger Portalis et Henri Béraldi, Les Graveurs 
du dix-huitieme siecle (Paris: Damascéne Morgand et Charles Fatout, 
1881). Described, Vol. II, Pt. 2, p. 477, No. 26. 


AQUATINT PRINTED IN COLOR, State II/II with letters (after 
a painting by Jean Honoré Fragonard): “L’Amour.” Jean Frangois 
Janinet, French, 1752-1814. Height 834”; width 7”. 

Bibliography: Portalis et Béraldi, op. cit. Described, Vol. II, Pt. 2, 
Pp- 477, No. 25. 
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AN IMPORTANT ACCESSION 
IN MEMORY OF 
LEONARD C. HANNA 


A group of fine pieces of porcelain which were a part of the 
collection of Leonard C. Hanna are now given to the Museum 
in his memory by his children, Mrs. Howard M. Hanna, Mrs. 
Paul Moore, and Leonard C. Hanna, Jr. 

Very appropriately these pieces will be shown in the same 
gallery and at the same time that the Coralie Walker Hanna 
Memorial Collection is exhibited. 


ORIENTAL ART 


The Chinese section benefits markedly from the gift of eleven 
porcelains, all of the Ch’ien Lung Period, 1736-95. At this time 
the manufacture of porcelain reached its apex, for T’ang Ying, 
the head of the Imperial kilns at Ching-té Chén, could do any- 
thing that his predecessors could do and then a good bit more. 
After his death in 1749 it is true that other potters allowed their 
tremendous technical accomplishments to “run away with 
them,” so that honest simplicity was soon submerged under a 
wave of fantastic exaggeration; but nine of the Hanna porce- 
lains are monochromes, one a delicate blue and white ginger jar, 
and one a superb white jar with blue waves and peach-colored 
dragons. At an earlier period it was considered somewhat of a 
feat to handle this last color alone, but for the potters under 
Ch’ien Lung it was just one more accomplishment. New shapes, 
also, are seen, such as the tea-dust green bowl and the squat, 
pear-shaped bottles. Whereas the sang de boeuf is not quite as 
rich as in an earlier period, it is handled with no less competence, 
and new glazes, in imitation of various substances, are creeping 
in. The tea-dust green, for example, is a definite attempt to 
copy the color of tea-dust, just as another glaze copies the green 
of the olive, another the rust of iron, and so on. One of the 
supreme achievements is the startling mirror-black, here so 
well represented by a substantial vase. 

HOWARD HOLLIS 


113 


i 
j 
Pe: 
| 
i 


39-198 


39-199 
39-200 
39.201 


39-202 


39-203 
39-204 


39-205 


39-206 


39-207 


39-208 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


CATALOGUE OF CHINESE PORCELAIN 
CH’IEN LUNG PERIOD, 1736-1795 


TEA-DUST GREEN BOWL. Mark of Ch’ien Lung. Height 532”; 


diameter 8”. 


BOTTLE-SHAPED SANG DE BOEUF VASE. Height 1074”. 


BOTTLE-SHAPED SANG DE BOEUF VASE. Height 1234”. 
BALUSTER-SHAPED SANG DE BOEUF VASE. Height 1474”. 


PEAR-SHAPED OLIVE-GREEN VASE. Mark of Ch’ien Lung. 
Height 13”. 


PEAR-SHAPED CHOCOLATE-COLORED VASE. Height 1234”. 
BOTTLE-SHAPED IRON-RUST VASE. Height 1334”. 


BALUSTER-SHAPED BLUE AND WHITE VASE WITH PEACH- 
COLORED DRAGONS. Mark of Ch’ien Lung. Height 14”. 


SOFT-PASTE GINGER JAR WITH BLUE FOLIATE DESIGN 
ON WHITE GROUND. Height 734”. 


BOTTLE-SHAPED CELADON VASE WITH PEONY DESIGNS. 
Height 2234”. 


BOTTLE-SHAPED MIRROR-BLACK VASE. Height 1934”. 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, Jr. 
HENryY GEORGE DALTON 
EpWARD BELDEN GREENE 
JoHN HuNTINGTON 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 


Mrs. BENJAMIN P. BOLE LEONARD C. HANNA, JR. 
CHESTER C. BOLTON Joun H. Horp 
Haro_p T. CLARK G. MATHER 
Racpu M. Coe LauRENCE H. NorTon 
Henry G. DaLton Mrs. FRANCIS F. PRENTISS 
Epwarp B. GREENE Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Harotp T. CLARK Epwarp B. GREENE 
Henry G. DALTON Joun H. Horp 


FINANCE COMMITTEE 


Lewis B. WiLuiams, Chairman 
WILLIAM G. MATHER, ex officio 
Henry G. DALTON LEONARD C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RALPH M. CoE LEONARD C. HANNA, Jr. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Louis D. BEAUMONT H. M. Hanna 
E. S. BurKE, Jr. Epwarop S. HARKNESS 
STEVENSON BURKE GUERDON S. HOLDEN 
Mrs. HENRYW.CANNON Mrs T. P. HowELui 
WILLARD M. CLapp Mrs. ALBERTS. INGALLS 
Henry Hunt Clark Davip S. INGALLS 
Jacos D. Cox, Jr. Mrs. H. H. JoHNSON 
Mrs. CHARLES E. DENNEY ALFRED KELLEY 
Brooks EMENY Mrs. RALPH T. KING 
A. C. ERNST Woops KING 
Paut L. FEIss Mrs. MAtco”m L. McBrIDE 
WALTER L, FLory Amos B. McNarryY 
CHARLES B. GLEASON SEVERANCE A. MILLIKIN 
SALMON P. HALLE Louis RORIMER 
Mrs. WINpDSOR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Sitvia A. WUNDERLICH 
European Representative HAroL_p W. PARSONS 
Comptroller WALTER A. CROLEY 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary I. T. FRary 

Assistant in Membership EpitH Burrous 

Assistant at Sales Desk Fiora E. Harp 
In Charge of Publicity Daisy W. WARNER 

Assistant in Publicity ELOISE BENEDICT 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings JoHN W.McCasBe 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays 1 p. m. to 6 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 


On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp Hot tis 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst. in Paintings LouIse BURCHFIELD 

Curator of Prints HENry SAYLES FRANCIS 
Associate Curator of Prints LEona E. 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THomas Munro 
Assoc. Cur. for Administration Louise M. DUNN 
Supervisors of Instruction: RutH F. RUGGLEs, 
KATHARINE G. WICKS. 

Secretary for Administration IpA LEE RoGERS 
Staff Secretary MARGARET F. BROWN 

Librarian, NELL G. SILL. Assts.: Miss TALLMAN, 
Miss VAN DER VEER, Mrs. MILLER, Miss 
ALBAUGH, Mrs. CuMMINGS, Miss DoyLe, Miss 
REINHARDT, MIss STUNTZ. 


GIFTS TO THE MUSEUM 
The Directors will be pleased to discuss with 
friends possible gifts, bequests, or ways of assist- 
ing in the work of the Museum. 
SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 
MEMBERSHIP 
Foundation Benefactors contribute 


$500,000 
Endowment Benefactors contribute 100,000 


Benefactors contribute i 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 

Annual Members contribute annually 1 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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